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|Guest Editorial 


It may have been a three year wait, but finally 
Star Trek: The Next Generation has reached 
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| A New Enterprise 

together sleeker, more comfortable c 


Romulan empire. The sight of a Klingon 
officer working on the bridge of the 

interesting of the series. 

Whatever else may have happened, the 
Romulans certainly weren’t defeated and 

Neutral Zone still exists in the 24 th Cen¬ 
tury. Indeed, as the series progresses we 
might even catch a glimpse or two of the 
Romulans - maybe even of their stunning 

Among the other adversaries faced by 
predictable ‘Q’ entity (portrayed by actor 
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Patrick Stewart 


Master of the Enterprise 

A Starburst interview by Jan Vincent-Rudzki 


Early this summer Patrick 
Stewart journeyed back to 
England, having 
completed the first season 
of Star Trek: The Next 
Generation. I caught up 
with him in his hotel room 
on a day when it seemed 
he was being interviewed 
by just about everyone; he 
had already appeared on 
Breakfast Time that 
morning. Would he be 
perhaps just a little 
world-weary and tired? 
Not a bit of it. Here was a 
man whose eyes sparkled 
with enthusiasm for The 
Next Generation and I 
was very quickly caught 
up in his love of the show. 


B efore The Next Generation I had 

always remembered Patrick Stewart 
for his r6le as Karla, the head of the 
KGB, in the BBC pi * " ~ ' 



of course this (Star Trek). I v 
ly being identified when 1 was tnere as 
Karla, and yet there are just two scenes; 
one scene in the first series, and one scene 
in the second. Admittedly the one in the 
first was a long scene, a 15, 20 minute 
scene. And I know, ironically, a lot of ac¬ 
tors turned the part down. I was by no 
means first choice, but then nobody is first 
choice, except Robert Redford. It was a non 
speaking r&le, but when I saw it it was ir¬ 
resistible, the combination of having to play 


could deny himself the opportunity of play¬ 


thing, and the next best thi 
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about you all the time. And then of course 
some two years later we did Smiley’s 
People, and I appear only in the last 
minute and a half. That final scene of the 
crossing over, the walk across the bridge, 
is one of the best realised bits of television 
I've ever seen. I’m glad you remember that. 


Early Fantasy 


x. Excalibur and Dune. Was t 


a deliberate choice? 

"Accidental, entirely accidental. The fan¬ 
tasy part less so because John Boorman 

volved in Dune was almost as big an acci¬ 
dent as getting involved in Star Trek. I 
replaced an actor, and the director, David 
Lynch, who I think is one of the very very 
finest Directors we have - he has made two 


of the best film of the second half of the 
80’s, of the 20th Century, Elephant Man 
and Blue Velvet, which I think is probab¬ 
ly a masterpiece -. I actually knew nothing 
at all of Frank Herbert’s work. I picked up 
the script and the novel at the airport as I 
was flying out to Mexico City, and it wasn’t 
until I was sitting on my Pan- Am jumbo 

"I was fascinated by it. 1 have to confess I 
am not a Science Fiction ‘fan’, not because 
I dislike it but I never think of turning to that 
section of the bookshelves. Reading is 
severely limited anyway during the course 
of making Star Trek. It took me five 
months to wade through Spy Catcher , 
which of course I bought and read in the 
United States. I was, and I know this may 
be offensive to many Science Fiction fans, 
but I felt very ambivalent about Dune, and 
in fact I haven’t read any of the subsequent 
ones. We were due to make more than that 
film of course. There was a sequel which 
was all lined up but sadly never got made. 

"I thought it took itself a little too serious¬ 
ly. I would have liked more irony in it, and 
more humour. Curiously I enjoyed filming 
it more than I’d enjoyed reading the book. 
The young actor who’d played the lead, 
Kyle MacLachlan, was a Frank Herbert fan, 
so he knew all the detailed tapestry, and 
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was the one source of information we all 
had on the Dune background. It was also 
one of the most uncomfortable jobs I have 
ever had in my life. I spent 4 months in the 
heat of Mexico City in still-suits, you know, 
those quilted rubber suits, in temperatures 
of over 140 degrees in the desert. 

“The other was in Excalibur. We were 
in armour, perpetually. It was made of 
metal, aluminium, so it was not heavy, but 

through an Irish early-spring, through some 
very cold and wet conditions. Until you 
have sat in an oak wood, waiting for the 
light to be right, on your horse, not able to 



your helmet into your armour, soaking the 
alleged chain-mail underneath, you don’t 
know what discomfort is.” 

Star Trek - The 
Early Years 

So what had he seen of Star Trek before 

your average Brit knows about Star Trek. 
I knew that there was a cult series. Do you 
know what, I always thought it was in black 
and white! Isn’t that curious? I saw it in 
black and white, I didn’t have a colour 
television set, and so I’d assumed it had 
been made in black and white. It wasn’t 
until I saw it in living and livid colour that I 
realised it was very different. I didn’t realise 
the T-shirts were all different colours! 

regarded it as high camp fantasy. I watched 
it with my children mostly, and I enjoyed it. 
Once watching an episode I would see it 
through to the end. If I wanted to get up 
and move away there was an element 

through. 

“It had been many years since I had given 
Star Trek a thought. Although I was aware 



I mean it seriously, in many respects the last 
20 years have been an ideal preparation for 
flying the Enterprise, having spent a lot of 
years sitting in thrones, giving orders and 

^™diat°l^pent an awful tot of time ac¬ 
ting in costumes which don’t have pockets 

pocketless space suit. No, the Captain was 
created by Gene. You probably know about 
Homblower, don’t you? The connection 
with Captain Homblower?” 

Everything I did know flew out of the win¬ 
dow at that point, so I just acted dumb, 
which wasn’t too difficult! 

“Gene Roddenberry is a great Horatio 
Homblower fan. When we first talked he 
gave me some of the Homblower books to 
read and said ‘There’s a lot of Picard in 
Homblower’. When at the beginning all I 
had was the pilot script to work on, it gave 
me an insight, although I don’t directly use 
any details from Forester’s books. That 
helped to enlarge the character for me, be- 









_:nt background, al¬ 
most another generation older than anyone 
else, although the way that I am treated, 
abused and teased perpetually by my col¬ 
leagues you would hardly think it. And I 
lat’s worked very well for the show, 
' ss, as it has turned out, three c r 


weight of most of the show, Riker, Data and 
myself. So a kind of trio of responsibility 
has grown up during all of that time.” 

I’d noticed in the few episodes 


simply grow out of a relaxation on the 
one another, respect 
liking lor one another, and con- 
in what we’re doing. Mind you of 
there’s nothing like being told you’re 
a success to boost your confidence, there’s 
nothing like being told you have 30 million 
people watching you last week." 




show Patrick Stewart suddenly 
turned the tables and asked what I had seen, 
and what I thought of it. In the course of 
this I mentioned the scene with Picard’s 
mother (Where No One Has Gone Before) 

. i particularly liked, feeling that it 

depth to the Captain’s charac- 


which I h 




: show, and I think freeing the relation- 
ps between the characters on the ship is 


_ _a little stiff v_ 

and looking back at the pilot now with 25 
episodes under our belt I think they’re right. 
It does look stiff. We all look as though 
we’re in our nicely pressed space suits and 
everyone’s a little formal. There are things 
that we do now that I know we couldn’t 
have done 9 months ago, in terms of things 




one individual ! 
seems to have made an impact 

: had things like mothers, and 


a marvellous j 
And this whole idea of finding a rather kind 
of antiquated figure sitting in the corridor 
of the ship. All of that was wonderful. I 
loved for instance the scene of the girl danc¬ 
ing, and also the Mozart sequence. All that 
was pure Star Trek stuff.” 

There was also a rather startling moment 
involving the turbo lift... 

“That was a very interesting shot, actual¬ 
ly shot five days apart. I stepped out into 

’ ' ' .. .. gtyJiQ 


days later, when the do 


closed. But that’s the nature of filming. 

“We have an absolute pattern of the way 
it goes, an unbroken pattern. We alternate 
between 7 and 8 days to shoot them. The 

worlds on every show, because it takes time 
to build them. We have three sound stages 
at Paramount. Two have the permanent 
ship, the bridge is on one, guest quarters, 
the Captain’s ready room, and the other 
studio has the rest of the ship, including the 
battle bridge. And also an area which is a 
cargo hold where they can build, oc¬ 
casionally, extra sets. There is stage 16 
which has become known to all of us as 
‘Planet Hell’, because on Stage 16 they 
build the alien worlds, and we’re only there 
every other show. So those are the eight 
day shows, because it always takes twice as 
long to shoot on an alien planet than it does 


Yes. The impression seems to be that the 
Captain stays much more on the bridge. 

“Very much more than Captain Kirk. 
Kirk was forever down there muscling in. 
In that sense I have much more of an ex¬ 
ecutive role on the ship. But I’m looking for 
a it to be a happy mixture. I have been 
beaming down more frequently of late, be¬ 
cause I complained I was too often absent 
from this. Also I was perpetually teased by 
my colleagues that I didn’t really ever have 
to rough it down on ‘Planet Hell’. I would 
get two or three days off while they were 
fighting alien forces in the mud. In fact I 
beam down alone, much to the outrage of 
Commander Riker and others who thought 



ne renegade officers. The Captain do 


that unless I have something to do I should 
never be on the Bridge even. 1 mean other 
people fly it. They don’t need me there to 
fly the ship. The Captain doesn’t fly the 
ship. Riker, J G Geordi La Forge, Data, 
they fly the ship. And so 1 won’t just sit 
around looking into Space. The Captain 
has other things to do. The day to day busi¬ 
ness of controlling and running the ship is 
the First Officer’s responsibility. Picard is a 
negotiator, he is a talker, he’s a an intellect 
on the ship. He is also a pacifist, dedicated 
to the principal of the Prime Directive of 



th Century car 

.otters, with pt- .... 

ace, with prejudices and so o 
how such substance. So, for instance, 
he end of Symbiosis the Doctor and 1 a 
[oing up a turbo lift somewhere and she 
aying I don’t agree with what you’ve ji 
lone. You’ve condemned these peop 
lere to suffer. To real suffering, for a loi 
ime. And surely there could be anoth 


and for the first time in the series the Cap¬ 
tain articulates his own personal belief in 
the philosophy of non-interference, that 
history proves that whenever a society has 
interfered in the life of an apparently less 
civilised society, although it may produce 
some temporary benefit, in the long term it 
is always calamitous for the less civilised. 
Always, without exception. There is no 
proof that history gives us where inter¬ 
ference has been of benefit to the non- 
civilised society, or the less civilised society. 
And so that’s what 1 argue. Although these 
people are going to suffer in the short term, 



conversation with Gene Roddenberry, after 
I had accepted the job, and before we 
started work, he and I sat down to have din¬ 
ner together, talk about the Captain. At 
that stage I made the point that it had been 
my practice as an actor throughout my 
career to be involved in every area of the 
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Could The Next 


'ex had an experience like it in my life. It 


“It’s always a mistake for any actor 
think of anything being long term. You go 
day by day. I always have done, all of my 

making a Star Trek 

time. After all William Shatner an< 
and so far as I can see enjoying i 
ly and having a huge success 
see myself still doing a Star Trek TV i 
in 20 years time, nor, I would have thought, 

Star Trek series in 20 years time. But at 
the moment there is nothing I would rather 
be doing. It is perpetually interesting, 
stimulating, and challenging. I am working 
with a group of people who I like enor¬ 
mously. We have a lot of fun. Life on the 
Enterprise is ... well sometimes it has to be 
restrained from being too much of a per¬ 
petual party. But it is the happiest working 
atmosphere I have ever been involved with. 
We work hard, long hours, and, curiously, 
even though we were all exhausted when 
the season finished just two or three weeks 
ago, and I'm back here now, briefly, in Lon¬ 
don, with my family and looking forward to 
a holiday next month, I miss it. I’m actual¬ 
ly suffering withdrawal symptoms from all 
of that! Ironically enough, because when 
the season finished I though ‘My God I can’t 

already I’m thinking ‘What will be doing in 

The only new aliens I’d seen at that point 
were the Ferengi, and I wasn’t exactly sure 
what I thought of them. 

"The Last Outpost introduces you to the 
Ferengi and I think they are going to be in¬ 
teresting characters . We shall be seeing 
more of them. They do actually reappear. 
A major episode for me is called The Bat¬ 
tle, which came about in the middle of the 


•ast, from a famous battle in 

Picard Manoeuvre. I think 
m delighted with them. 


Of course the people who talk about Star 
Trek the most are the fans. What has been 
Patrick Stewart’s reaction to them? 

“ I was just puzzled, initially, about that 
whole subculture of fandom to do with 
Science Fiction, particularly Star Trek, be¬ 
cause I had little first hand experience of it. 
Over the months, particularly with the kind 


quite interesting criticism. That’s sound 
patronising. No, invariably quite justifiable 
criticism of what we’re doing. But they have 

However, my first hand experience of 
them was when I attended my first Conven- 

came face to face with over three thousand 
of them. That was overwhelming. I’ve 
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■^HE CAPTAINCY of c 


of 


T ! 

I Class starships, indeed the flag- 
-A- ship of the Federation fleet, is a 
demanding post - but one which is ably 
filled by the presence of Captain Jean- 
Luc Picard (portrayed in inimitable style 
by British Shakespearean actor Patrick 

Bom in Paris some fifty years ago, 
Jean-Luc Picard still retains much of his 
European background - including a love 
of both French and English language and 
culture, and particularly their literature. 


which takes pride of place in his Ready- 
Room, just off the main Bridge. 

Captain Picard is a very different man 
from James T Kirk; where Kirk was im¬ 
pulsive, Picard is reflective; where Kirk 

phasers firing, Picard prefers to weigh 

peaceful solution. He actually practices 
the Prime Directive of which Kirk often 
spoke, and on more than one occasion he 
has been torn between his duty to the 
Federation and his feelings on matters of 
injustice among other worlds. Much of 
this attitude must stem from the fact that 

captain than Kirk, having previously 
commanded an incredible 22 year 
voyage of the legendary Deep Space 
charting vessel, the Stargazer. He has 
strong 




sionally be 


highly, v 


at odds 


inclined to trust the unknown so readily. 

Picard is very highly regarded by 
Starfleet, perhaps somewhat ironically 


ie ‘Picard Mano 
tie, much to the 

his diplomatic abilities and negotiation 
skills probably carried far more weight 
at the time of his appointment as captain 
of the Enterprise - her mission is 

with new life and new civilisations, not 
nbard them with photon torpedoes! 



His responsibility for the safety of the 
civilian portion of the ship’s comple¬ 
ment often weighs heavily upon his 
shoulders, and he is frequently led to 


If, Picard finds it very difficult to 
to the children aboard his ship - 
ally to young Wesley Crusher, 

es progresses. 


although he rarely leaves the ship except 
purely diplomatic missions. This is 
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[Editorial 

Welcome to the first issue of TV Zone, destined 
to be worth over £10,000 in twenty yeats' time 
(well, it might be!). Gremlins have already 
sneaked into the works, and our first two covets 
are on the wrong type of paper. Oh well... 
Research into which areas of Television Science 
Fiction and Fantasy are most popular have 
shown two definite leaders, both series of Star 
Trek and Doctor Who. We hope to reflect this 
interest in these pages. There are of course many 
other programmes, old and new, and we 
certainly intend to cover them in TV Zone, so 
don’t hesitate to write in with your ideas and 

The next issue of TV Zone will be published on 
the 26 th October. See you then... 

Jan Vincent-Rudzjd 
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DOCTOR WHO 
The Next Generation? 
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and the Bannermen and the zest of 
Stephen Wyatt’s Paradise Towers ? Syl¬ 
vester McCoy found his way half way 
through the year and then, to his credit, 
proceeded to do his damndest to tailor and 
adapt what was left to his own unique 
new-found methods. Come the predict¬ 
ably popular Dragonfire, complimented 
by the sparkle of incoming companion 
Ace, the man positively shone. Even the 
transmission placing was overcome. Op¬ 
posite ITV’s most popular soap opera 
Coronation Street, the ratings held 
surprisingly well. The public at large liked 
some of what they saw and even before 
the season had finished its run, it was an¬ 
nounced that the BBC was to produce 
another fourteen episodes in 1988. The 
scene was set for the chance to capitalise 
on the search made by the 1987 season. 

|Daleks and Cybermen 

Andrew Cartmel had his next four 
writers already nurtured to assume their 
place in one of the most critical line-ups 
in the programme’s history. There was 
celebration in the air. Returning enemies, 
Daleks and Cybermen, were assured and 
the usual gaggle of guest artists likely. 
Before the first story went into production 
there was even the luxury of a friendly 
get- together between all Directors, 


rs. Producer and principle cast. 

[Twenty-fifth Season 

The Twenty-fifth Season of Doctor 
Who began recording in April of last year 
with a mammoth script from newcomer 
Ben Aaronovitch. Remembrance of the 
Daleks was more of a fitting anniversary 
tribute than one could have hoped for. It 
was set soon after the Hartnell Doctor left 
a 1963 Earth with his granddaughter 
Susan. The Coal Hill School location may 
have been re- cast but the setting was the 
same. It was a story full of those damning 
past references which baffle so many and 
satisfy few, a contributing factor to the 
partial decline of the show in the eyes of 
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DOCTOR WHO 
The Ultimate Evil 
by Wally K Daly 
Publisher WH Allen 
Price £1.99 


WALLY K DALY 
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6 oo preview 


the readers’ pre-conceived ideas about the 
crew. Likewise, the Romulans as a race 
have lost a lot of their regality. They come 
across more as Klingons - especially due 
to the rather strange Praetor, who seems 
quite unlikely to have been able to reach 
such an exalted position. Still, as nearly 
every Romulan book has a different 
Praetor, we can safely assume this one got 
bumped off not long after this adventure. 

For continuity freaks this book fits neat¬ 
ly after the TV episode Return To Tomor¬ 
row and we see the computers aboard the 
ship being ingratiating to nauseating 
proportions - this factor being the trigger 
for a breakdown in the mechanics of the 
ship which leads to the problems. 

Somehow, the book seems very dis¬ 
jointed and I finished it thinking it was a 
good story but I really could not have 
cared who won or lost. The occupants of 
the planet being hassled by the Romulans 
didn’t deserve to be saved, the Romulans 
really ought to have known better, and for 
a race which lives by honour, this bunch 
were pretty rapscallion, and ‘our heroes’ 
were rather wet and insipid. M S Murdock 
hasn’t written any other Star Trek novels 
to date - and I can’t say I’m either 
surprised or disappointed. 

’Tis not one of the best. 

STAR TREK 
Masks 

by Jon Vornholt 
Publisher Titan Books 
£2.95 

Did you know that Star Trek is a Trade 
Mark? Or the name ‘Enterprise’? Well if 

one of Titan Books’ novels, you can’t 
really fail to notice it - little ™’s and ®’s 
everywhere. This has nothing to do with 
the stories of course, I just find it so 
darned irritating trying to read the back 
cover blurb, or the preview of a future 
novel, ploughing my way through these 
undoubtedly legally important little sym¬ 
bols. Equally, I find it irritating to finally 

important plot details before I’ve even 
read the novel’s opening paragraph. 
Masks is a good example of this. Which 
is about all it is a good example of. 

Jon Vornholt has written a quite excel¬ 
lent story, about an interesting culture and 
a very enthralling plot. So why did he go 
to the bother of turning it into a Star 
Trek: The Next Generation novel when 
it is apparent he knows nothing about the 
characters of the Enterprise ™ crew?! 
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any old crewman. Wesley is too confi¬ 
dent. Deanna Troi I barely recognised. In 
feet, if Vornholt hadn’t made the odd 
reference to her empathic abilities, it 
could have been anyone, rather like Kate 
Pulaski who is only in character when 
wrapping people up in bandages. Where’s 
that biting wit, or arrogant self con¬ 
fidence? 

But the two biggest crimes were Riker 
and Picard. The latter we are led to believe 
is determined not to break the 
Federation’s Prime Directive of non- in¬ 
terference in alien cultures, yet leaps into 

couple of days in her company! This is 

0 I 

snunacR 

THE nEXT EEfJEHD TMP 



Vornholt, not Jim Kirk. Picard’s greatest 
strength on the television show is his 
strong morality and resolute confirmed- 
bachelor status. This captain does not 
bonk women twenty years younger than 

with her armour off! 

And Riker. Poor William T Riker. Not 
only is he somewhat blustering and ar¬ 
rogant (and disobedient) but going by 
Masks, he is also terribly dim! This man, 
First Officer aboard Starfleet’s Flagship, 
panics when an away team go missing 

Masks has such a good story, with some 
very rich and well defined new charactets 
- but Star Trek: The Next Generation it 
ain’t! It’s just a good fantasy story using 
the Trek name to sell it. A waste of 
Vomholt’s talent and a Star Trek fans’ 

Mark Chappell 
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STAR TREK 
TV Episodes 29/30 


I Operation Annihilate! 

B The final show in the first season, 
Operation Annihilate was first shown in 
1967. Itstands, even today, as a competent 
and highly commendable piece of Science 

The planet Deneva is suffering from 
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RETURN OF 
THE DALEKS... 
and other nasties 


and the excellent Hi-Fi Stereo soundtrack 

going from strength to strength, and if you 
felt a little cheated by some of the early 
episodes, perhaps this might be the time 
to try it again. 


| Update 

QC Video are finally inching their way 
towards completing their release of the 
first season of Star Trek: The Next 
Generation. December sees the release of 
Skin of Evil and The Neutral Zone. The 
final tape, which is tentatively scheduled 
for February 1990, will contain Con¬ 
spiracy and Symbiosis. 

These are in no particular order - either 
production, stardate or original US air- 
date - but seem to rely on placing one very 

though none of the remaining episodes 
manage to stoop down to anywhere near 
the level of episodes like Justice or When 
the Bough Breaks. However, this order 
does mean that Skin of Evil, in which a 
main bridge character is written out (per¬ 
manently!), comes before Symbiosis, in 
which she is still walking around very 
much alive. It’s amazing what Federation 
technology can do... 

Those of you who read Starburst will 
realise that this leaves two episodes un¬ 
released - Home Soil and the somewhat 
aptly named Too Short a Season( I). There 
are currently no plans to release these two 
as a thirteenth tape in the near future, and 
a CIC spokesman told us this was due to 
“production difficulties which would not 
make it feasible to release the final two 
episodes of the series for the time being”. 

The are also no plans to release season 
two into the rental market, although this 
may change - and if it does, the final two 
episodes from season one could be 
bundled with it. No final decision has 
been made regarding the future of the 
series as awhole, but there are three basic 
options: Continue with twelve episodes a 
year on rental; transfer the series from the 
beginning to the under-a-tenner sell- 
through market; or release it fortelevision 
broadcast. 

Since CIC/UIP are responsible for 
achieving the best possible results from all 
of Paramount’s material, it is likely that 

and two to television first (if any station is 
interested) - possibly to start as soon as 
Autumn 1990 - and then sell-through 
video a year or two later. If they continue 
the current rental schedule of 12 episodes 
per year, while Paramount produce 26 
new episodes in the same period, the con¬ 
sequences are fairly obvious! 

Andre Willey 
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T HIS year, BBC Video did a very 
wonderful thing for Doctor 
Who fans and vintage television 
enthusiasts alike. They released 
Terry Nation’s original 7 part story intro¬ 
ducing the Daleks... 

As part of what is probably a shrewd 
marketing strategy, The Daleks spans two 
video tapes (‘Not to be sold separately’!) 
and, unlike all the other Doctor Who 
releases to date, comprises complete 
episodic segments free from the blunt 
scissors of a supposed well meaning video 
editor. Actually, that’s not strictly true, 
since someone obviously decided it 
wouldn’t be a good idea to leave the Great 
British video-buying public teetering on 
the edge of their seats, wondering what 
was going to happen after the end of 
episode 7. Accordingly, the ‘blastof white 
light invading the TARDIS’ cliff-hanger 
(which back in 1964 led into next week’s 
exciting episode, Edge of Destruction) 
has been cut. Not surprisingly, this leaves 
the integrity of Mr Nation’s plot com¬ 
pletely in tact. 

Although printing some badly cut-out, 
reversed pictures of Daleks from the 
wrong story {Day of the Daleks) is not ex¬ 
actly the way to the heart of a Doctor Who 
afficionado, the sleeves for the tapes are 
well designed, if a little shoddily put 
together. The different sleeve tints 
(blue/grey for the first tape and sepia for 
the second) are a rather nice touch, 
making identification of the shelved tapes 
easy whilst impressing friends about them 
from the comfort of your armchair. 

Indeed, your friends will find your 
boasting to be well founded. I watched, in¬ 
trigued, as a gathering of non-Who 
believers fell silent at the opening of 
episode one. They were enraptured by a 
mixture of awakening childhood 
memories and sheer disbelief at the com¬ 
pelling drama unfolding before them. 
True, some of them sniggered at the 
realisation that the old guy playing the 
Doctor had an uncanny knack of sounding 
as though he was paraphrasing his lines, 



hooked - and more than a little disgruntled 
that they wouldn’t have time to watch the 
whole thing. 

I shuttled through the tape until I knew 
the entrance of the Daleks was imminent 
I stopped off along the way, to tantalize 
them with the oddly unsettling sight of 
Barbara Wright screaming at an extended 
sink plunger, and for a moment pondered 
why the scream was edited out (not by 
BBC Video) for the episode two reprise. 
Onwards... and then we arrived at that 

heated argument over the Doctor’s selfish 
behaviour, the protagonists find themsel¬ 
ves surrounded by Daleks. There they are, 
trapped in a superbly claustrophobic 
studio set, at the mercy of a menace 
beyond the experience of television 
audiences of that time. The Daleks rattle 
along, moving with the same undeniable, 
determined conviction shared by the rest 
of the cast. The visual effects are primi- 
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THE DALEKS 


An End, 


T HE most noticeable aspect oi 
this second ever Doctor Who 
story is that it beats only a pass- 

resemblance to the programme still being 
produced today. There’s a character 
referred to as the Doctor, a police box 
everyone calls the TARDIS... there’s 
even a vaguely recognisable theme tune; 
but you’re in a different era. The styles 
and conventions of television produ 
have changed almost beyond belief. 

ing a theatre production than the fast cut¬ 
ting, pacey, flashy programme we’re used 
to these days. For one thing, the scenes are 
longer, largely because there was a lack 
of time and technique for post production 
editing. Although the fact that episode 4 
was transmitted on film does suggest this 
segment underwent some trimming (film 
editing having been long perfected, as op- 
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fantasy flashback 


SPACE: 1999 
Breakaway 

< « 


d h f K d 

surface. The window cracks. Bergman 

^ ’ Hi. 

£ 

SPAgem 

1 \ipace:1999 ran for two 
seasons each lasting twenty six episodes. 

|The Plot 

From the safety of the monitoring 

nicians Nordstrom and Steiner check the 

SSffl 

vital clue is discovered in the flight re- 

lllll 

theteU level is mmgrapdly. The*staff 

recording apparatus from the dump and 

Koenig arrives on Alpha and is greeted 
by his old friend Bergman. The Professor 

dumj^pTrsonalty ind°hrads off to* an 

Alphans observe from the monitoring 

of^togw^te^t rt o"^Two^d 



iz^3&kZ 's* :v,. 
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is a vast explosion which bathes the Dark 
Side of the Moon in intense light. Alpha’s 
foundations shake, and its personnel are 
thrown to the Door by a powerful gravita¬ 
tional force. The Moon is moving - the ex¬ 
plosion has blown it out of Earth orbit. 
Eventually the acceleration slows down, 
and the Alphans pull themselves to their 
feet. Bergman is first to realise that the ex¬ 
plosion of Atomic Waste has acted like a 
giant rocket motor. A satellite video pic¬ 
ture confirms this, showing the ever¬ 
growing gap between the Moon and 
Earth. Koenig consults the computer on 
their chances of success if they were to 
evacuate Alpha and return to their home 
planet. Its’ reply: Human decision re- 

Koenig decides they must stay on 
Alpha; they have the resources to survive, 
and an evacuation would almost certainly 
fail. A news broadcast is picked up from 
Earth, describing the catastrophes that the 
planet has suffered in the wake of the 
Moon’s departure. The image is eventual¬ 
ly lost. In its place a pulsating high- 

unexplained signal from the planet Meta. 
Koenig wonders if that is where their fu- 


| Credits 

Commander John Koenig 


Doctor Helena Russell 

.Barbara Bain 

Professor Victor Bergman 

.Barry Morse 

Alan Carter.Nick Tate 

Paul Morrow.Prentis Hancock 

Sandra Benes.Zienia Merton 

Doctor Bob Mathias.Anton Phillips 

Ouma.Lon Satton 

Commissioner Simmonds 

.Roy Dotrice 

Commander Gorski.Philip Madoc 

Pilot Collins.Eric Carte 

Producer.Sylvia Anderson 

Executive Producer.. Gerry Anderson 

Screenplay.George Beliak 

Script Editor.Edward Di Lorenzo 

Director.Lee H Katzin 

Music.Bany Gray 

Special Effects.Brian Johnson 

Moon City Costumes ..Rudi Genreich 

Production Designer.Keith Wilson 

Make-up.Basil Newell 

|Background 

Space: 1999 was created by Gerry and 
Sylvia Anderson after their success with 
series such as U.F.O. and Thunderbirds. 


Like U.F.O. it was a mixture of live ac¬ 
tion and modelwork, with a range of 
hardware geared towards the Christmas 
toy market The series is said to have 
sprung from a proposed second series of 
UJF.O., focusing more on the defence of 
Earth from the Moon. There were also 
parallels with Star Trek: a militaristic es¬ 
tablishment exploring uncharted Space, 

Commander, the Doctor and the Scientist. 

Professor Bergman, although a native of 
Earth, was also similar to Mr Spock in that 
he was supposed to be emotionless - the 
result of an artificial heart implant! This 
type of woolly thinking takes Space: 1999 
out of the realms of Science Fiction and 
more into Fantasy. No real attempt was 
made to be scientifically accurate, with 
noise in Space, shock waves travelling 
through Space and the Moon moving from 
one place to another at impossible speeds. 
In one hilarious episode a rocket travell¬ 
ing over the base could be heard, and its 
passage mysteriously shook everything, 
causing what looked like plaster to fall 
from the ceiling (plaster... on Moon- 
base!!), and why Koening told everyone 
to get down is anyone’s guess. 

Initially, a great deal of fuss was made 
that this was not a ‘monsters in Space’ 
series, and in the first series only one 
monster appeared. With a none too 
favourable reaction to this season by the 
viewing public, the second season moved 
towards ‘Space Opera’. 

Many of the regular cast of 1999 had 
previous experience in television Fantasy. 
Husband and wife Martin Landau and 
Barbara Bain had previously appeared 


togethe 




sible. Prentis Hancock (Paul Mom , 
by 1975 notched up three performances in 
Doctor Who,' playing opposite Jon 
Pertwee in Spearhead from Space and 
Planet of the Daleks and opposite Tom 
Baker in Planet of Evil. Zienia Merton 
(Sandra Benes) had also been in Doctor 
Who, playing Ping-Cho in the epic Wil¬ 
liam Hartnell story Marco Polo. Roy 
Dotrice (Commissioner Simmonds) has 
since become popular for his rdle in 
Beauty and the Beast. 

Breakaway is a fine first episode. The 
plot races along, while a sense of disaster 
builds throughout The final explosive en¬ 
ding, when it does come, is worthy of an 
Irwin Allen disaster movie. Sadly, the sub 
plot of Meta is never pursued, leaving one 
to wonderwhy they bothered to introduce 
it in the first place. Commissioner Sim¬ 
monds promptly vanishes from following 
episodes, only to re-appear in the first 
season story Earthbound, where he 
betrays his colleagues in an attempt to 

This ddbut episode is available on the 
video Alien Attack, together with the 
fourth episode of the first season War 
Games. The two are linked with tacky ex¬ 
planation scenes filmed some time after 
the series’ demise, featuring discussions 
about the Alpha crisis back on Earth. 
Other Space: 1999 videos include: Des¬ 
tination: Moonbase Alpha (which is 
basically the second season two-parter 
The Bringers of Wonder), Cosmic Prin¬ 
cess (again from the second season, the 
wonderful The Metamorph and the 
average Spacewarp) and Journey 
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episode jjuide 


Star dre/^: ‘The %(ext generation 


'ill be covering Star Trek: The Next 
reneration quite extensively in TV Zone, 
nd so it seems the perfect choice to start 
ff our Episode Guides, just so you now 
ow everything fits together. This may 
;em like a new series, but in the States 
roduction has already started for the 

[season one 

captain Jean-Luc Picard 

.Patrick Stewart 

Commander William Riker 

.Jonathan Frakes 

Lt Commander Data 

.Brent Spiner 

Doctor Beverly Crusher 

.Gates McFadden 

Counselor Deanna Troi 

.Marina Sirtis 

Lt Geordi La Forge.LeVar Burton 

Lt Natasha Yar.Denise Crosby 

Lt Wort.Michael Dorn 

Wesley Crusher.Wil Wheaton 

Executive Producer 

.Gene Roddenberry 

Co-producers.Robert Lewin 

.Herbert Wright 

Supervising Producers 

.Robert H Justman 

.(1-17) Rick Berman 

Producer (1-17).Maurice Hurley 

Co-Executive.Rick Berman 

Producers (18-25).Maurice Hurley 

Consulting Producer 

.(18-25): Robert Justman 

Theme.Jerry Goldsmith & 

.Alexander Courage 

[ai Encounter At Farpoint 

Teleplay.DC Fontana & 

.Gene Roddenberry 

Director.Corey Allen 

Music.Dennis McCarthy 

Q (John deLancie), Admiral McCoy 
(DeForest Kelley), Groppler Zorn 
(Michael Bell), Torres (Jimmy Ortega), 
Battle Bridge Cmmdr (Colm Meany), 
Manadarin Baliff (Cary-Hiroquyiki), 
Security Man (Timothy Dang), Bandi 
Shopkeeper (David Erskine), Ensign 
(Evelyn Guerrero), Military Officer 
(Chuck Hicks). (Double length episode) 
Taking command of the USS Enterprise 
is Captain Jean-Luc Picard who quickly 
encounters a powerful alien called Q. Q 
puts humanity on trial, but Picard defends 
his race and Q decides to test him by get¬ 
ting the Enterprise to discover the mystery 
of Farpoint station, where the remainder 
of Picard’s crew await collection. 


Code of Honour Careful diplomacy 

|A2 The Naked Now 

Teleplay.J Michael Bingham 

Story by.John D F Black & 



The Enterprise encounters the alien 
Ferengi and their greedy leader Letek, 
with a third, powerful force at work. 


Teleplay.Diane Duane & 

.Michael Reaves 

Director.Rob Bowman 

Music.Ron Jones 

Kosinski (Stanley Kamgl), Picard’s 
Mother (Herta Ware), The Traveller 
(Eric Menyuk), Chief Argyle (Biff 
Yeager), Ballerina (Victoria Dillard), 
Crewmember (Charles Dayton) 

An alien Traveller with the power to go 
anywhere in this Universe (and beyond...) 
comes aboard the Enterprise, along with a 
selfish engineer whounknowingly uses 
the alien’s power to further his career. 

|A6 Lonely Among Us 

T€ 




Chief Engineer McDougall (Brooke- 
Bundy), Shimoda (Benjamin Lum), Conn 
(David Renan), Engineering Crewman 
(Skip Stellrecht), Kissing Crewman 
(Kenny Koch), Transporter Chief 
(Michael Rider) 

The Enterprise crew contracts a new 
strain of the strange disease which 
releases all inhibitions. 

[A3 Code of Honor 

Teleplay.Kathryn Powers & 


Lutan (Jessie Lawrence Ferguson), 
Hagon (James Louis Watkins), Yareena 
(Karole Selmon), Transporter Chief 
(Miclieal Rider) 

The only source of a desperately needed 
vaccine is Ligon II. However, its ruler 
want Tash Yar as his wife (as part of a 
power play) in exchange for the vaccine 

| A4 The Last Outpost 

Teleplay.Herbert Wright 

Story by.Richard Krzemien 

Director.Richard Colla 

Music.Dennis McCarthy 

Letek (Armin Shimerman), Kayron 
(Tracey Walter), Mordoc (Jake Dengal), 
Daimon Taar (Mike Gomel), Portal 
(Darryl Henriques) 


.DC Fontana 

Story by.Michael Halperin 

Director.Cliff Bole 

Music.Ron Jones 

Antican Leader (John Durbin), Security 
Guard (Colm Meany), Singh (Kavi Raz) 
Whilst carrying two volatile groups of 
diplomats, an alien entity boards the 
Enterprise and takes over members of the 
crew - including the Captain! 


|A7 Justice 

Story by . 


... Worley Thorne 
John D F Black & 
... Worley Thorne 

Director.James L Conway 

Music.Dennis McCarthy 

Rivas (Brenda Bakke), Liator (Jay 
Louden), 1st Mediator (David Q Combs), 
2nd Mediator (Richard Lavin), Conn 
(Josh Clark), Medical Technician (Brad 
Zerbst), Edo Children (Judith James / 
Eric Matthew!David Michael Graves) 
Visiting the Edo on their apparently 
paradisical planet, Wesley breaks one of 
their laws and in trying to help him, Picard 
finds he must break Starfleet’s Prime 

|a8 The Battle 

Teleplay.Herbert Wright 

Story by.Larry Forrester 

Director.Rob Bowman 

Music.Ron Jones 

Bokk (Frank Corsentino), Kazago 
(Doug Warhit), Rata (Robert Towers) 

A vengful Ferengi Captain, Bokk, has 
found Picard’s previous ship, the- 
Stargazer and offers to give it back - most 
unusual for the bargaining creatures. 
Picard is thensubjected to a mental assault 
and relives a desperate battle... 

Mark Chappell 
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Deanna Troi 


T 


represents probably the most 
radical departure from the estab¬ 
lished format of the original Star 


Trek series - her role as ship’s counsellor 
would have been unthinkable in the Six¬ 
ties; in Kirk’s day, if you had a problem 
you either dealt with it yourself, or else Dr 
McCoy gave you a quick jab with his trus¬ 
ty tranquilliser hypo... 

Now that Star Trek: The Next 
Generation has moved us onward into the 
24 th Century, and the thinking behind the 


Nineties, much more attention is being 
paid to the mental welfare of the crew - 
especially since there are now families 
and children aboard. Deanna’s primary 
job is to provide psychological and emo¬ 
tional support for the crew - and especial¬ 
ly for the captain and his senior officers. 
On more than one occasion she has felt it 
necessary to advise Picard on matters of 
shipboard policy, although she has 

front of the crew! 


Deanna Troi is only half-human, her 
mother being a highly respected (or so she 
tells us!) member of the Betazoid race, 
known for their highly developed 
telepathic skills. Deanna has not inherited 
all of her mother’s full-blown telepathy, 
but does have certain empathic skills 

responses of those around her - even via a 
viewscreen, across several million miles 
of Space, it seems! These empathic skills 
are ideally suited to her position aboard 
the Enterprise, and she is often able to 
detect and tackle a problem before it turns 



In later episodes we get to meet 
Deanna's mother, Lwaxana Troi, and find 
out much more about both of their back- 

three stories to date, Lwaxana (as played 
by Majel Barrett, wife of Star Trek 
creator Gene Roddenberry) would seem 
to be one very good reason for Deanna’s 
original decision to leave Betazed and join 

The pilot story reveals that before they 
both joined the Enterprise, Deanna was in¬ 
volved in a short-lived, but highly pas¬ 
sionate, affair with first officer Will Riker. 
They still have a very special relationship, 
although it is always kept firmly platonic 
and above board. As with the relationship 
between Picard and Beverly Crusher, it is 
frequently hinted that the pair secretly 

different. 

One problem with the Deanna Troi 
character is that the writers don’t seem to 
have decided quite why she’s there; apart 
from occasional comic relief, and the odd 
session of shoulder-crying, her main fiinc- 

‘feel’ what the adversary of the week is 
thinking - we’ve seen very little actual 

shame as the basic need for psychological 
counselling of the problems encountered 
on a Deep Space voyage is an intriguing 


Make sure you don’t miss 
out on the latest Star Trek 
news EVERY MONTH by 
placing a regular order 
for TV Zone with your 
newsagent, or, better still, 
SUBSCRIBE! 
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| Human Family 


prefer to aim the largest, most powerful, 
weapon currently at his disposal right be¬ 
tween its eyes and pull the trigger. 

As with many Klingons, Worf is a per¬ 
son of few words. Upon beaming down to 
a world populated by large numbers of 
scantily clad, nubile young maidens, two 
of whom immediately cling provocative- 

lv tn him fthic ic thf» pnliohfpnpH 94P#*n- 
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Lt Commander Data 


L IEUTENANT Commander Data 
(as played by Brent Spiner) is 
probably the most interesting 
single character in the series. 
Along with Lieutenant Worf, he serves to 
remind us that we are aboard a starship of 
the United Federation of Planets - and the 
crew are most certainly not limited to or¬ 
dinary human beings! 


ly fabricated that he could easily pass for 
human if it were not for the slight golden 



centre around Mr Data, and by the end of 
the first series we probably know more 
about his background than we do about 
any of the other characters. 

[second Android 

Constructed by Doctor Noonian Soong 
on the far-off world of Omicron Theta, 

android creation. The first. Lore, was 
deemed by the colonists of the planet to 
be just too human - almost perfect, even 
down to skin colouration and emotional 
responses. Data was the result of these 
protests - noticeably less human in exter¬ 
nal appearance, and with a slightly more 
stilted speech pattern. Unfortunately, 
Lore’s responses were more human than 
even Dr Soong could have predicted, and 

have brought about the destruction of the 
entire colony. This tale is elaborated upon 
in the first season episode Datalore. 

One human aspect which Data has 

child, and he constantly finds himself in 
awe of the simplest of things. He also has 
an insatiable desire for knowledge, al¬ 
though his computer-like application of 

Memorable occurrences include hfs 
hilarious encounter with Tasha Yar in the 



guidance of the blind navigator, Geordi 
La Forge), and his obsession with the 
Sherlock Holmes mysteries following a 
throw-away comment from Picard. This 
latter storyline even forms the basis for an 
entire episode early in the second series, 
in which Data spends some time portray¬ 
ing the great detective in a Holodeck- 
based adventure ( Elementary, Dear 
Data). 
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Data initially finds friendship a difficult 
concept, but as the voyage continues he 
develops a strong relationship with 
navigator Geordi La Forge, and also with 
the young but extremely bright Wesley 
Crusher, with whom he can discuss end¬ 
less technical matters. He has no pre¬ 
programmed feelings or emotions at all, 
but as time passes we see some of the emo¬ 
tional responses of those around him 
gradually rubbing off on the android, who 
desperately desires to be fully human and 
experience true emotions like his friends 
- just the opposite, in fact, of Mr Spock in 
the original Star Trek series. 

As an android. Data is immensely strong 


Star Trek Special 


and has an enormous capacity to absorb 
information, indeed, he is often used as a 
kind of walking encyclopaedia by the rest 
of the bridge crew - although sometimes 

even a simple question might generate can 

difficulty understanding the human con¬ 
cept of humour, much to the amusement 
of the rest of the crew. Slang terminology 

casionally it proves necessary to widen his 
education a little for him to be able to fol¬ 
low the conversation- 

Right: Data as he appears in Season 4 
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Season 1 
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Episode Title 


Paramount Satellite 
Uplink date* 


Encounter at Farpoint (90 mins) 
Encounter at Farpoint (Part 1) 
Encounter at Farpoint (Part 2) 
The Naked Now 
Code of Honor 
The Last Outpost 
Where No One Has Gone Before 
/ Lonely Among Us 
-Justice 
The Battle 
Hide And Q 
- Haven 

The Big Goodbye 
■j Datalore 
Angel One 
11001001 

Too Short A Season 
When The Bough Breaks 
Home Soil 
Coming of Age 
’ Heart of Glory 
X The Arsenal of Freedom 
Symbiosis 
Skin Of Evil 

V We’U Always Have Paris 
Conspiracy 
The Neutral Zone 


26 Sep 1987 

5 Dec 1987 

12 Dec 1987 
3 Oct 1987 

10 Oct 1987 
17 Oct 1987 
24 Oct 1987 
31 Oct 1987 
7 Nov 1987 
14 Nov 1987 
21 Nov 1987 
28 Nov 1987 
9 Jan 1988 
16 Jan 1988 
23 Jan 1988 
30 Jan 1988 

6 Feb 1988 

13 Feb 1988 
20 Feb 1988 
12 Mar 1988 
19 Mar 1988 

9 Apr 1988 
16 Apr 1988 
23 Apr 1988 
30 Apr 1988 

7 May 1988 

14 May 1988 
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Sr Season 2 


Episode 

Production 

Code 

Episode Title 

Stardate 

Paramount Satellite 
Uplink date* 

27 

127 

The Child 

42073.1 

19 Nov 1988 

28 

128 

Where Silence Has Lease 

42193.6 

26 Nov 1988 

29 

129 

Elementary, Dear Data 

42286.3 

3 Dec 1988 

30 

130 

The Outrageous Okona 

42402.7 

10 Dec 1988 

31 

132 

Loud As A Whisper 

42477.2 

7 Jan 1989 

32 

131 

The Schizoid Man 

42437.5 

21 Jan 1989 

33 

133 

Unnatural Selection 

42494.8 

28 Jan 1989 

34 

134 

A Matter Of Honor 

42506.5 

4 Feb 1989 

35 

135 

The Measure Of A Man 

42523.7 

11 Feb 1989 

36 

136 

The Dauphin 

42568.8 

18 Feb 1989 

37 

137 

Contagion 

42609.1 

18 Mar 1989 

38 

138 

The Royale 

42625.4 

25 Mar 1989 

39 

139 

Time Squared 

42679.2 

1 Apr 1989 

40 

140 

The Icarus Factor 

42686.4 

22 Apr 1989 

41 

141 

Pen Pals 

42695.3 

29 Apr 1989 

42 

142 

Q Who 

42761.3 

6 May 1989 

43 

143 

Samaritan Snare 

42779.1 

13 May 1989 

44 

144 

Up The Long Ladder 

42823.2 

20 May 1989 

45 

145 

Manhunt 

42859.2 

17 Jun 1989 

46 

146 

The Emissary 

42901.3 

24 Jun 1989 

47 

147 

Peak Performance 

42923.4 

8 Jul 1989 

48 

148 

Shades of Gray 

42976.1 

15 Jul 1989 
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ffe Season 3 


Episode Production 


Episode Title 


Evolution 

The Ensigns of Command 
The Survivors 

Who Watches The Watchers 
The Bonding 
Booby Trap 
The Enemy 
The Price 

The Vengeance Factor 
The Defector 
The Hunted 
The High Ground 
DejaQ 

A Matter of Perspective 
Yesterday’s Enterprise 
The Offspring 
Sins of The Father 
Allegiance 
Captain’s Holiday 
Tin Man 
Hollow Pursuits 
The Most Toys 
Sarek 

Menage a Troi 

Transfigurations 

The Best of Both Worlds 


43125.8 
Unknown 

43152.4 

43173.5 
43198.7 

43205.6 

43349.2 

43385.6 

43421.9 
43462.5 

43489.2 

43510.7 

43539.1 
43610.4 

43625.2 
43657.0 

43685.2 

43714.1 

43745.2 

43779.3 

43807.4 

43872.2 

43917.4 

43930.7 

43957.2 
43989.1 


23 Sep 1989 
30 Sep 1989 

7 Oct 1989 
14 Oct 1989 
21 Oct 1989 

28 Oct 1989 

4 Nov 1989 

11 Nov 1989 
18 Nov 1989 

30 Dec 1989 
6 Jan 1990 

27 Jan 1990 
3 Feb 1990 
10 Feb 1990 
17 Feb 1990 
10 Mar 1990 
17 Mar 1990 

24 Mar 1990 

31 Mar 1990 
21 Apr 1990 

29 Apr 1990 

5 May 1990 

12 May 1990 
26 May 1990 

2 Jun 1990 
16 Jun 1990 


Whoopi Goldberg as Guini 



lain cast as they appeared i 
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9 , 
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Lt Natasha Yar 



actly the opposite of the typical burly 
security officer - slightly built, with a fair 
complexion and short cropped blond hair, 
she would look more at home on the cover 
of the 24 th Century equivalent of Vogue 
than she would in a battlefield. However, 
looks can be deceiving and Tasha’s out¬ 
ward appearance belies her inner strength 
and determination, not to mention her 
tough upbringing and training in martial 


degenerated into anarchy. In order to sur¬ 
vive and avoid the rape gangs (among 
other perils), you had to be either tough or 
fast, and she quickly developed both 
skills. 

By the time she was rescued and taken 
back to civilisation, Tasha had little for¬ 
mal education, but she did have a strong 
desire to use her new-found skills to help 
others who might find themselves in 
similar predicaments. She joined Star 
Fleet, and rose rapidly through the ranks 
until she was spotted by Jean-Luc Picard 
who appointed her as Chief of Security 
aboard his new Galaxy class starship. 

Duri ng her tour of duty on the Enterprise 
she has frequently displayed a fiery 
temper - on occasions Picard finds her a 

questions later - but she has nonetheless 
proved herself worthy of his trust. She is 
completely devoted to her new ‘family’ 
aboard the Enterprise, and forms a special 
friendship with Lieutenant Commander 

Later in the first series it is revealed that 
even the stolid Worf secretly admires her 
skills and abilities - among her other, more 
obvious charms. In one episode. Skin of 
Evil, in which Tasha is to be a contestant 
in a shipboard martial arts competition, he 
comments somewhat hesitatingly “You 
are... favoured... in the ship’s pool.” Tasha 
smiled coyly; “You bet on me?” she 
asked, innocently. “A sure thing,” 

barrassment - with Tasha still gazing a lit- 

Unfortunately there is a tendency for the 

anonymous security guard, and even 
when they do give her something to do, 
her dialogue tends to be a little emotive. 

even a shock orTwo, in storefor Tasha 
over the turbulent run of the first series, 
but to find out more you’ 11 just have to stay 
tuned to Star Trek: The Next Genera¬ 
tion over the coming months... 


Make sure you don’t miss 
out on the latest Star Trek 
news EVERY MONTH by 
placing a regular order 
for TV Zone with your 
newsagent, or, better still, 
SUBSCRIBE! 
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I VISOR 


Lt Geordi La Forge 


ri EORDI LA FORGE is the 


le help and assistance of these tw 


G : 

precise, he has been medically that Geordi is the token black member of 


On a number of occasions there has been 
talk of replacing his VISOR with some- 

also mean less effective vision he has 
turned down each offer on the grounds 
that it would make him a less useful of¬ 
ficer. 

In Heart of Glory, Geordi’s VISOR is 
fitted with a device to allow his ‘sight’ to 
be relayed back to the Enterprise’s main 
viewscreen. Picard in particular is fas¬ 
cinated with the wide range of frequencies 
which are available, and they spend some 
time enjoying the spectacle: “Look over 
at Data... there’s an ‘aura’ around him.” 

say that as if you think that’s what we all 
see...” “Don’t you?” 

Promoted at the end of the first series to 
Lieutenant Commander, Geordi was 

he doesn’t have a Scottish name) and it 
was in this post that his talent really began 

Wesley and Data league of high-tech 
miracle workers, devising a number of im¬ 
pressive solutions to problems, often with 
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Dr Beverly Crusher 


& Wesley Crusher 









Commander 
William T Riker 



|Danger 


and excitement 

rtiile this situation might occasionally 
irk and frustrate Captain Picard, who often 
refers to his first officer as ‘Number One’, 
Commander William T Riker positively 
in the danger and excitement which 
the job entails. Indeed, the scriptwriters 

provide Commander Riker (and of coi 
>r Jonathan Frakes) with sc 
;eating situations. If there’s so 
thing diabolically disgusting and messy in 
ne of the characters, you could 
lay money on Riker. In various episodes 
he has been completely swallowed up by 
a large pool of oily black gloop, required 
to sample Klingon cuisine (and you 
thought the Klingons themselves looked 
distasteful?), and in one episode Riker is 

Certainly the danger-man of the team 
Riker also holds the position of being the 
‘middle man’ between the captain and the 
rest of the crew of the Enterprise. He takes 
this duty extremely seriously, and it i 
responsibility to manage the routine 
ning of the ship without troubling the cap- 













